TENNYSON   AND   HIS   FRIENDS
generally recognized that the earth was round, though the time of the navigator was not^ yet.
Dante constructed none of this machinery, he used it merely; it represented the knowledge, that is, the belief, of his time.
Between Dante and Milton there was a gap ; but what a gap ! It was filled by Copernicus, Tycho Brahe, Galileo, Columbus, Magellan, and Vasco cla Gama, to mention no more, and the astronomers and geographers between them smashed the earth-centred heavens, the interior hells, and the earthly paradise into fragments.
It was while this smashing was working its way into men's minds that Milton wrote his poem, and he, like Dante, centred it on a cosmogony. Well might Huxley call it "the Miltonic Hypothesis"! but how different from the former one, from which it was practically a retreat, carefully concealed in an important particular, but still a retreat from the old position.
Milton in his poem uses, so far as heaven is concerned, the cosmogony of Dante, but he carefully puts words into Raphael's mouth to indicate that after all the earth-centred scheme of the seven heavens must give way. But the most remarkable part of " Paradise Lost" is the treatment of hell.
Milton's greatness as a poet, as a maker, to my mind is justly based upon the new and vast conceptions which he there gave to the world and to which the world still clings.
To provide a new hell which had been " dismissed with costs" from the earth's centre, he boldly halves heaven and creates chaos and an external hell out of the space he filches from it. " Hellgate " is now the orifice in \hzprimum mobile towards the empyrean.
In Tennyson we find the complete separation of Science from Dogmatic Theology, thus foreshadowed by Milton, finally achieved. In him we find, as in